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Jumpstarting a new existence in an emerging city.
Everyday life in a refugee camp
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REFUGEE REBUBLIC

Refugee Republic is an interactive transmedia documentary about

everyday life in Domiz Camp, a Syrian refugee camp in northern Irag. Links & Downloads

The aim of the makers, artist Jan Rothuizen, multimedia journalist Martijn refugeerepublic.nl

van Tol and photographer Dirk Jan Visser, is to enrich the existing image

of refugee camps by building an anatomical sketch of everyday life in Intro Making of Stills

the camp, through a combination of drawings, film, photography, sound
and text to create a sensory experience.

zip
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https://vimeo.com/113100941
https://vimeo.com/113628044
http://refugeerepublic.submarinechannel.com/press/refugee_republic_stills.zip
https://vimeo.com/113100941
https://vimeo.com/113628044
http://refugeerepublic.submarinechannel.com/press/refugee_republic_stills.zip
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REFUGEE CAMPS

We understand the camps to be temporary measures, but worldwide refugees remain in some form of relief care for an average of 17 years.
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A group of women sit on the ground in front of a row of white tents, waiting for help. A child covered in dust stands behind barbed
wire gazing wide-eyed into the lens. These are the images that reach us from refugee camps. And yet a whole world lies behind

these images, one that few people witness with their own eyes.

For the first time since the Second World War there are more than 50
million refugees worldwide. The hundreds of refugee camps across the
world are rapidly growing into mini-societies, with refugees as citizens
and relief organizations as governments. Like any others, the refugee-
citizens make home improvements, go to the baker, look for work or
start up a business, seek entertainment, fall in love, argue with the
neighbours, get married and have children, who also go to day care
centres after school.

Just as we do, the refugee-citizens navigate between the opportunities
and risks of the free markets in the camp and the sometimes helpful and
at other times intrusive camp government. Refugee Republic takes you
into the world behind the relief organization posters.

The makers of this interactive documentary went to Camp Domiz in
northern Iraqg, where around 64 thousand predominantly Kurdish Syrian
refugees have sought shelter.

.NL | REFUGEE REPUBLIC

You can explore the camp through the pen drawings of an artist, the
lens of a photographer and the ears of a radio producer. You meet the
residents and get to know them by scrolling through audio-visual narra-
tives, or wandering through drawings enriched with sound.

You get to know a.o. Ahmed (13), who skips school to look after his

bird stall, you follow a day in the life of the busy circumciser Shixmous
(63), you drink a cup of tea between tuk tuk engines with the mechanic
Ahmad (23), and you fall silent with Fatma (16) who hopes to find her big
break as a singer via Youtube.

They each arrive, exhausted, at the camp entrance. They each receive
a basic aid box. And then their lives here begin. Welcome to Refugee
Republic.



THE WEBSITE

S(NCE 2012

4 AND IS YeAl oLD &
E AlS MA
E}ogafm THEM FRaM
LEERING EYES 4 wSS Lot CABIN
mrwmm@f"'-'/ MAde FEM ERoWN

Y A
T%fkfm T 18 At SwS“
ﬂ%gm aF HEA D,m see M
'mf “"Q ; )
_Lﬂ sr;ezf‘r ‘,g \. ﬂfru
: ”}"wﬁw f\-_ L
'ro NURSE 3 ._
L ae.__
gvrﬂYerC
GIRLs PLAYING

TFaeTaal 1N
i Flops -

HOME ABOUT CREDITS

sHeeT MeTal

TVTE guT

A -raNE ﬂlﬂUND

-]
ol ,,,, vES MEEPJ WEDDING D.Et5555

,',Nmuﬂ L THe (EARTH Fop Hife m

FF“’(‘E v fg.:wf g “5
% .ﬂ
./ g.Ean_
ok

-

5t

" pARKeD -
guBRIsSH
2 TRUCKS

5?‘
THeSE TeNTy
AND HVTS CAME
AgovT UMPLANNED
175 HIGHLY

P-ﬂ“i*/? o

G’\O THelE (5 4

ECHAL |
™e Er.!;ATMsNT ol

EXPLORE THE MAP BY ZOOMING, CLICKING AND DRAGGING
OR CLICK ON A WALK TO ENTER THE CAMP.

. ANOTHEE
4 fuss.a:-vfik B
g - CGMMUﬁJT as iy

i

CAMP CONSTRUCTION
ROUTE

CAMP LIFE
ROUTE

8o kM

/

To Mosul
(816 ciTY)

BASED

FARHAD BANK

¢ AITERNATIVE T2

Mear Ve
U O

SE%_HT s )

P" TelEPHONE

4 NETWORE

Niok) TeLE
1§ WIRED ”“J uk TUk
T SvelA BY

CAMP SMART
ROUTE &2

=

pries of

SAND 58 Ne Yy

oMe seTiles |
Hede |

ANp TENTS

P ¥ T Heavy
~ ERocERIES

’\MtY% @ in PMS;"E ~

oFF
DEJPS g””"fwe WING
NEAE Brhe FeNcE

; AZURE BLUE
(Llke THe willaces

L6 CAMP |
ROUTE

h[\n ,,",»\A"A
WATERTOWER

WHITE WiTH BLuE
LeTTERS UNHCR
\_/

i

Taxl

ATCHL: {7 m&d:_imdmwﬁﬁ&
Tg\p{use ¥ QCD‘}qJ:yDC’GUanF"D‘ DUJ Um,mg:pmnuw"-
li: = ! agag Ay
¥ SHop -M'ry‘inuii

DiSH
] lce- CReaM ReAM HJP—H"?

4 M
mwm o

h

o

Hese >0
1l THE T
Real STREETS Jﬁ
WITH BRICK R
- —rrug FIELD WAS = HOUSES AnD o |
3 \MTIA‘L‘r’ FILLED = TENTS

L
ittt i,

Twe TENT; .
b= ; Fife b
THE HousEs ARE i ; A.EE_JNI ; fr
BougHT AND §olD || ¢ i | ; .|" 1
FMJIESLYS THE : I wumep
PosH AREA) i

HITE
i aves) <
) wrw WINDYWS

WITH TENTS

—w]'HE?‘VEEEEN
;SE%CSAMP
P T

LARGE
EwTRnMci
ATE

oN TRT W
5 T Mo THE“WLC
EOPLE Wo
nyfs LVEN
Tn': CAMP 2

THERE rs/ G
No_SFe! eawe mru

2

wiTH
guaeps |l
=

!
i i

pHINE IDERA Ge

: i _
e ue

oasss;ﬁmgk JN,»EEQ aﬂ%e %}/aimﬁ;? SE L@
u -

GARAGE Rsmswnw b

= Pragl E M&Ju&
AND- PagkiNg th

THE cAMP

L
“;56 HIEHLT smm
qu 4sle

P SYFWU
: AgauT THE

T IS " NOTA BUS STOF

FRE

GREEK
)l
A'S[ANM,

. PaTIENTS_COUpLAY

”AFE’ BACK HoME

M.M
E

= f'ﬁ!E W£ Wf

MMUNIT?’ SpAce

PEOHIZITeD, T 5 qzﬂ' '

[;VE of stagl| 4

- g&m’

y D p,engchA_I_’; &
IIELNW

CTIVITIES
L,“ﬂ GAMES AND
Music

L

o |
1o opeN AREA IS Kknow/
e MA
Mwﬁé #-‘15 Man RoAD Do
: MucH g:ﬂ'e,e .s‘u;wsss

'FREE semps
i ol ke T
O Tpe M ST

A LT OF
m DEVICES g
=0

RkeT BoT THe STlls "' i

T

@ PT er

PRDGMMME D

._of 3
EEKS)
D 50 WET THE BED £
ng‘ njﬁé rf.ﬂ"m uf FIRE~ ﬂ
: A
o :;D(:r e
G

[(we WATEETAES L o ;

P ST R A (Ut'fvﬂf CENTRE -

%‘Wr OTHER THINGS

\ NGt ,;,( LESSONS =5
GiVEN HERE \nl'

_u-_ 5o

BSHE g WE
fLE e o

Akc
J "3

2 ENELHWD
Ale SolD
Lage HERE

Vi
smAL{ ﬂIﬁE#/ weon™

REreprgm ARed
People WHO JUST
'onfﬂﬁ?\ffp STAY HERE ;

Alan invites his friends over
to watch Bayern Minchen
versus Chelsea.

Fatma( (16) already sang in

The poet explains why a
three Youtube music video’s

'l woke up every morning
rainbow isn't a miracle.

from the sound of sheep
and chickens.

kb

suted 12,700 tents, 139,948 blankets, 28,387 kitchen sets, 27,860 cooking stoves Food assistance, of adequate quality and quantity, is provided through food vouchers, redeemable in supermarkets in Domiz village for 2,100 kilocalories per person per day. Each benefic
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INSTALLATION

During the Movies that Matter festival in the The Hague, Refugee on the floor (13x8 meters) and watch the different elements of the
Republic could be experienced in a special made installation. production on screens and computers. A selection of the photos were
Visitors were able to walk on the map of Camp Domiz which was printed printed as well. The installation is made to travel to other places as well.
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JAN ROTHUIZEN - ARTIST

Jan Rothuizen (1968 Amsterdam) realized at an early age he was a bet-
ter artist wandering streets of cities instead of working in the confine-
ment of a studio. Since he exhibited and published internationally. He
describes his way of working as a form of echolocation. His presence
has an impact on the environment, but the surroundings change him as
well.

In 1999 he published ‘On A Clear Day You can See Forever’ a book
with drawings photos and texts on New York City. In 2004 and 2006 he
worked in Guangzhou China and Cairo Egypt. In 2008 he exhibited in
the New Museum in New York City. In 2009 he published The soft At-
las of Amsterdam (15.000 copies sold!) a collection of hand drawn maps
of the city he grew up in. Jan Rothuizen works on drawn reportages for
the national daily newspaper ‘De Volkskrant'.

www.janrothuizen.nl
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ABOUT
SUBMARINE CHANNEL

Submarine Channel is the world’s premiere destination
for original transmedia documentaries, fiction, and
genre-defying entertainment. The future of storytelling
is here. Free Your Screen! From studios in Amsterdam
and Los Angeles, Submarine Channel creates fresh
content that exploits new technologies to tell stories

in visually-exciting, multiple format-friendly ways -
including motion comics, online games, interactive
documentaries, and video portraits about pioneering
creatives from all over the world.

Submarine Channel is part of the multiple award-
winning production outfit Submarine, founded in
2000 by Bruno Felix and Femke Wolting, both
pioneers in the Dutch media world.

L
W

For more information, press images For general info:
and interview requests plesae contact:
Submarine / SubmarineChannel

Yaniv Wolf Arie Biemondstraat 111
Tel: +31(0)20 820 49 40 1054 PD Amsterdam
Cell: + 3190)6 4184 9614 The Netherlands

E-mail: yaniv@submarine.nl Tel: +31(0)20 820 49 40

E-mail: info@submarinechannel.com
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CREDITS

Concept & Drawings

Concept, Text, Audio, Editing
Concept, Video, Photography
Concept, Interactive Developer, Editor
Interactive Producer

Interface Design

Music, compositions and all instruments
Audio & Colour Correction

Additional Video Editing

Studio Assistants

Text Layout

Research

Project Management Iraqg

Interpreter Iraq

Translators

Text corrections

PR

Producers

Co-Production de Volkskrant
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Jan Rothuizen

Martijn van Tol

Dirk-Jan Visser

Aart Jan van der Linden

Yaniv Wolf

Christiaan de Rooij

Bonno Lange

Joost Wierenga

Thijs Papot

Mark Lohmann, Soeraya Siemons
Jorgen Koolwijk

Martin Turner

Michelle Hamers, Nienke Nauta
Bahmand Osei

Peshmerge Morad, Rosie Heinrich
Wybrand Scheffer & Esther Ottens
Lotte Niks, Yaniv Wolf

Bruno Felix & Femke Wolting.

A Submarine Channel Production 2014
Laurens Verhagen, Chef Digital de Volkskrant

Wedding footage
Many thanks to

NL deVolkskrant

creative

industries
fund NL

This producation was made possible by The Non-fiction Transmedia Programme

(A collaboration of: Creative Industries Fund,
Dutch Media Fund and the Netherlands Film Fund)
De Volkskrant

Free Press Unlimited Postcode Loterij Fonds

One World

The Creative Industries Fund NL

The City of Amsterdam

Private collection of Ahmet Pashew

Mirka Duijn

Bram Jansen

REFUGEEREPUBLIC.NL

MEDIAFSMmS  Jplle  EF PoNDS gl (R0



